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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ALL the questions in Section A and 
ONE question in Section B.

INFORMATION
The total mark for this paper is 75.
The marks for each question are shown in 
brackets [ ].
Quality of extended response will be 
assessed in questions marked with an 
asterisk (*).

ADVICE
Read each question carefully before you 
start your answer.
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SECTION A

Start your answer to each 10, 20 AND 
30 MARK QUESTION on a NEW PAGE.

SOURCE A

Attic red figure krater, attributed to 
Euphronios
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The image opposite is a drawing of 
a red-figure volute krater painted by 
Euphronios.

The top band [around the neck] depicts 
a kommos, showing a group of 11 men 
dancing. They have musical instruments 
or drinking vessels associated with a 
drinking band.

On the main frieze, there are 7 figures:

• a woman on the floor, facing downwards, 
with her arms outstretched above her 
head

• a man in armour with a shield standing 
above her, facing to the left

• Herakles striding forward to the right 
with a club in one hand, a lion skin 
mask and other weapons on his body

• a woman with a shield on the floor at 
Herakles’ feet

• two women with shields and weapons 
marching side by side towards Herakles

• a woman on the far right facing 
Herakles with a weapon in her hands.
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© Susan Woodford, An Introduction to Greek Art, page 68, Duckworth,1997. Item removed due to third party copyright restrictions.
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1 Who are Herakles and the Greeks 
shown fighting in SOURCE A? [1]

2 Give TWO details from SOURCE A 
which tell us that the central figure is 
Herakles. [2]

3 Using details from SOURCE A, explain 
how the viewer can differentiate 
between the Greeks and their 
enemies. [10]
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4  What ‘violence’ does Medea later use 
against Jason’s ‘bride’ (line 10)? Make 
TWO points. [2]

5  Using details from SOURCE B, 
explain how Medea’s status as a 
barbarian might influence Creon’s 
attitude towards and his treatment of 
Medea. [10]

6*  Analyse how the Greeks portrayed 
barbarian women. You may use 
SOURCE(S) A AND/OR B as a starting 
point in your answer. [20]

[Section A Total: 45]
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SECTION B

Answer ONE question from this section.

Use classical sources, and secondary 
sources, scholars and/or academic works 
to support your argument. You should 
also consider possible interpretations of 
sources by different audiences.

EITHER

7* ‘Persian kings used buildings more 
than sculpture or the written word to 
convey their authority.’

 Explain how far you agree with 
this statement and justify your 
response. [30]
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OR

8* ‘The Greeks were united during the 
Persian wars.’

 Explain how far you agree with 
this statement and justify your 
response. [30]

[Section B Total: 30]

END OF QUESTION PAPER
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